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USE OF POETIC LICENSE IN THE POETRY OF
MIRZA KHAN ANSARI

Dr.Badshah e Room (Ali Khel Dariab)*
Abstract:

Aesthetic aspect is given immense care in creation of poetry. A poet,
while creating poetry, tries to maintain the holiness of words, as much as
possible. Doing so, sometimes he breaks down words when needed or
changes their form and attempts to maintain the aesthetic aspect of the
poetry. This is the freedom which is called poetic license. The poet
considering this ease as his right, deviates from grammar or he changes
the words according to his own well. Although some critics regards it as
a creative flaw or defect; however, the art of poetry allows the poetic
license for poetry and hence the poets take advantage of it in their
creations.

Mirza Khan Ansari is the first poet in Pashto who has used poetic license
in his poetry. This article sheds light on use of poetic license in the
poetry of Mirza khan Ansari.

Keywords: Aesthetic, holiness of words, poetic license, creative flaw.
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Poetic license, the right assumed by poets to alter or invert
standard syntax or depart from common diction or pronunciation
to comply with the metrical or tonal requirements of their writing.
As a general rule, poetry has a carefully controlled verbal
structure. The metre of the poem, the pattern of stressed and
unstressed syllables, and the sounds and modulations of the words
themselves all affect the subtle meanings and feelings that the poet
may be trying to convey or evoke. Poets may distort normal prose
patterns for the sake of form and therefore assume poetic license;
it is solely a matter of aesthetic judgment and sensibility as to
whether the alterations enhance or detract from the total effect of
the poem?”.2



https://www.merriam-webster.com/dictionary/syntax
https://www.merriam-webster.com/dictionary/diction
https://www.britannica.com/art/poetry
https://www.britannica.com/art/metre-prosody
https://www.merriam-webster.com/dictionary/aesthetic
https://www.merriam-webster.com/dictionary/enhance
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"license or liberty taken by a poet, prose writer, or other artist in

deviating from rule, conventional form, logic, or fact, in order to
produce a desired effect®- "
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“When a novelist or a poet twists facts, invents words, or
disregards grammar rules because it makes for a more satisfying
story or a lovelier poem, they use poetic license” “
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"The act by a writer or poet of changing facts or rules to make
a story or poem more interesting or effective >"-
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https://dictionary.cambridge.org/dictionary/english/act
https://dictionary.cambridge.org/dictionary/english/writer
https://dictionary.cambridge.org/dictionary/english/poet
https://dictionary.cambridge.org/dictionary/english/changing
https://dictionary.cambridge.org/dictionary/english/fact
https://dictionary.cambridge.org/dictionary/english/rule
https://dictionary.cambridge.org/dictionary/english/rule
https://dictionary.cambridge.org/dictionary/english/story
https://dictionary.cambridge.org/dictionary/english/poem
https://dictionary.cambridge.org/dictionary/english/interesting
https://dictionary.cambridge.org/dictionary/english/effective
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Xxii: Humdagha 140 makh
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