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A Comparative and Critical Analysis of Folk “Attan” and Formal
Dances
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Dr. Barakat Shah Kakar*

Abstract:
The tradition of Pashtunwali has been evolved in different sub-
cultural zones in contemporary Pakistan and Afghanistan. Cultural
anthropologists and ethnographers of 20" and 21 century mark
Pashtun tradition as a structural entity that has created binary
opposition to different skills and arts forms. The peripheral
position of skilled labors and social classes indicates peculiar
social attitude. This collective social behavior is reflected in the
social legitimacy of folk dances (Attan) and negation to the
different forms of individual and peer dance performances from
Indian and Central Asian background. The paper traces back
history of ancient dances that gradually culminated into arts forms
and prevailed around Pashtun territories. The causes of social
legitimacy to Attan are also traced through historical analysis of
cultural practices. The paper concludes that negation of fine arts
forms, and other ways of modern and institutional expressions
retards the evolution of culture and prevails an introvert and
retrogressive world views. Modern literary, academic and arts
institutions needs to encapsulate both folk and modern forms of
expressions that will enrich and diversify creative expression as
means and ends.
Key Words: Pashtunwali , Dances, Folk Attan, Creative Expression, Arts Forms
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“Dance analysis comprises the following stages: analysis of content and
function, analysis of the music, independently and in relation to the dance, and
analysis of dance form”(1).
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It would be appropriate here to comment on Hindu classical dance.
This developed in a religious context and was given high profile as part
of temple worship. There are several regional and other styles as well
as source texts, but the point we wish to stress is the participative
nature of such dance. In form and content, the heart of dance as
worship in Hinduism has always been 'expression’ (abhinaya), i.e. the
enacting of various themes (10)

(e 3 4 Ssﬁlﬁoai:.jjjok%g&éfu%;ybm 3 g0 doaids 3L
$o 4343 pslie 5 P e LILL L 20 :%;3@)5‘&5:&5}2&@;@5}@
S5 ¢ L3 sl 00 (S il sy 5550 580 (S ge Sl N g g i
.«.‘;a@oal;mwlﬁjﬁlw@@u&u}fﬁu;,&‘éaég&.ua%;‘%,b
A.;Z.é-‘,u.ljﬂ,lpc,.:.njl‘,)‘,.é J-éjééjjg}ﬂ'ﬁ&jg\gb‘;dm&'&g}‘%gj&;
>ob bl ali> 4y gl sope sho Mo s oy ol 555w 4l Q%réSQL:w_gM

354k

Groa s ol 3530 2 g, LS STosd o s iS5 B 5 2y SIS 5ol adlganss|
."L@;Séajj&qbal"L:&.,!,wcﬁiwb 39 5l o i8




XYY 39 LRA Y- > o

b S 3 Sgdug g;SuLSJ..&moLi LUJ%J‘,SJ&;L&;_,JU_,:J_,.QJ ESREE
|3J:L>us5a,.c): :L,Lw)ML;JLgMabuM@LéJmcLaéﬂu
b*—fyLa.:fw°-\->)§¢-.~5 Olwsdd osf Jay Boats e £ 353 5 Bu s ass
g%sj-:-gﬁlu-l-y" T SIVET> PSRRIt LT 5 =5 b s
N0 S oloyl salisee Lan s Jﬁ)bu;b%;ég %"“54'45 .S gl s
(11).4158 ary 5 4y U s a5 5l B s 5o 5B W),

cop o 1S 5l g el ¢ o e copppaala oS o 558 ) g0 4 SES
:@?JL%MwlnglS;o:%;;&?@ngl Boal s s, 3393 Lo 5>
w53 gl ST sl sl s din s o0 S aad senw e 5l Jled Ly ain
Géh@¢)'g§)ﬂ¢&‘“ﬂ)ﬁﬁﬁﬂ@ 3510l Ol se « S0
5% (S o Sorr s (5iS edsl ol el &5 a5l ploe b s 50
> $a8S 0y o slcaie GplS Ul din s dse slbo ass
JJ:L:’.S'LSM&;“L:ﬂg{;“"‘JJ:’ S ‘_,I.\.‘S;J O35 83 2 1531 5STa)ler 5 b 2L
JERLTE S s sl g3 s S gsbasbay Sl s ol guin b ass plas s
S0 goleinl Goj o (i sdle ey s 5 (S A0S e o RS Lidu Hsi
c N5 09 S5 p 0l NS 5 L]
gd:@é:g&wlséxgyﬁﬁﬁ-anﬁ:)éu;L;o,l‘;,.ﬂ 3 P30 S A4S
50190 (83 S Aug s aks 3 5 S0, sl agek 8334 s pasl b JAS o ST
a2 ls B & g0l 50, 55edsd 5 3 0 pmame 35l aud 8 dsi s 2Bl A
JIselS iS55 sngos dy 2 £ 3 Jos 5058 5l 55 oo lain] 52 4S'55 0 50k i 05
L sl 5 s -’uﬂﬁ'.}&‘-ﬁ-’pﬁ&‘s S5 Bl 8 Jmly s
éJmLissJJ.g Sl ¢ gr5JL;3|‘KSJ| g 3 e 5b g0 530 Bp s
L3 A0S 5i Lyads Jus 558 Jo3 5 iy -’gﬂ'-é%;ulgﬁw&w;'

‘ LJLﬁ&;-éfu'é'g@iﬁﬁoﬁﬁj&éwﬂ@&;ﬁy%%@ﬁ5L;‘“
o> (o35 Paols (A58 sl sesd ay (S aus s ks 2 ey Se N 2ok S L
ap sl g osd pladeST dolp b g0 28 sl a2 Juoge cod s




XYY 40 LRA Y- > o

o068 S gl ay b KB B0 s K3 5 e 3 oS 55505 52
3 S deE e i Sy S S0 iy sl Crio

B, g S el :L:JL@B|éJﬂSg~J}|x&£g§l ‘;...SJ.;L.E.AQ&Q >
sole g esluablbdd skl s g Ja ool b s i sS o oo o soadne
Lﬁo:@‘)ﬁ&&%ﬁh&ﬂ.&;)ajwwb Li&;)jﬁj&gﬁl&a)b:ﬂ&gfnj
é:&@égg&bbgw,}hﬁuﬂﬁ&; 3000 3 i85 (g3 & Sl
°J*‘J:‘_‘s‘55dLi;:-;L’.,f}'.§’)JJJ| MJJQ&5%°§“}3¢>@J}3$4—Q-&5#
Sk b onlie abe go)ls S8 e (ol 43 5 S 503k iy Bo sl S
gijc&;?..;.f&;.\bb)&;JJLf@;“leq.ghéaljmxL&;.&;JJ 39 o> o5 Jos
o e ol 3 1y iy e 3. S5 5 08 £ 5 5l iy o3 43 0 ) ) o5 5
b b Losw cdsaas 5 o a sl 3 oS sewagolul > S 5l ool (S« o>
e85 0 S 5 ol s st (o patie alds (S 0 5 0,150l Sl e 43
k5J"5g;“‘5g;’lJ*“ sl agsloe Jomlu s céjx%p-bﬁjéﬂgwb@ég-ﬁﬁ:ﬁ'
-éﬁgﬁ@igaf%w:mjﬂ«g(@#wdjx55\5{;5 waxg;-é&%;t

4S5 oo g0 ay 350 J5 g5 J5S LBl Jd s s ale Sl S 0 5o ol
(350388 S B0 Bl S Boays S 0 Jolhdd Jodish o5 555,500
T RTECS PRSPV CIAPLIe, (g W) IV P IOV W W 5&5-55&‘%93“
25 $5 S L 655568 3 L )5 w25 65 90 o8 50 (1 AIS 20300000 06
S e b gLl ol sl S

(o 34555 2B by i | S i 3 By 500 5 4SS a0y oS (g
(555 Fy 3a8J ggelaol oMo s o > oS Boay Jyn gy ldas 5oy 5o
> A5 2 ange Sl 5ol )8 D s a5 s > (B s (5580
o504y 3529 Ji SBC oy 3. s oﬁﬁ%rgﬁzjb (Facial Expression) 51 3G
b i (S A5 2 gﬁg;é@&x:'fﬂ-gﬁJw'%Sm > oS Sy
Sz 4S5 oS O3l 050 ag0 s 303 5l (B )L Mac 505 55 ¢ 5555 3 g 2 I ST
b SO55S Sz psS g fUase Bu 5 gy Doy e S gl ol sl gs s
23 Jes vz Sl SHLOL o5l 5 B o 5l Ay e iSE 655




XYY 41 LRA Y- > o

22 Bl o s e g il A sla sl 5 (oS e 5 Sl
&'LG;“«Q‘F}@@JL’ - SR ;'Wﬂ%'cé)k;;gﬁ' > oklals ol g»“'
boag. g2 Bousdlnbposase Lo b osS olaso,bad ooy 50 2 058
L e S w520l B i 535050 5505 e g5 ple 2 00aS adu sl a )b s sl a8
sadligs gom S Sl Sa5S il s Jas s 2 55 Ol SR A Sl
S35 $3B0 LS ess )

alsy prsia 3 550 3l

ﬁﬁ)ﬁéﬁ°ﬂﬁf-?ﬂ > sl cé) 5)?3&&&'@@5%?“}‘)5‘%%5
(s g ay o2 4> a5 oS fSwaS v an gl L Bo ‘l,\s’;&g,(.;l&-b%;.;&g
£33 S i Ay iy LS 3 a5 S (650 13 (2 (6 (555 e
(S P 3 (P L (8 S i gﬂjﬁ'ﬁr%é}wﬁb @ﬁﬁwﬁ)ﬁ&g@; L
F O 1S 5l Bo s pgeads e g Sl 2 2@ Jolad (g 508 53 kb 0w s
-“&5;%@4&3;-*%'%;:&é')#‘iﬁbjbjmﬂje

055 ik 5257 058 3 1550 iy e 31051 51 B

Sl ails5 2 2 Pl o sl 2 S (55 e 5L 4 120 e et
83 - A ot el (21 S g alis 4 108 5l Bo s o £ s cdle lghl 5
s52ls A gl i8S 3 S g Tl JaS el ol

St g s sy Sl IS 5 S e 2 52038 oot g5
bl 5oL ol c g dasde b s Sl 5dsi o Jue g3 5. 20
93'&5’ L“SJSJLS/"\.:.;.;%;.:J,.; L{,.;S"%;)b‘;,.ﬂ yolS S0,k e > ..\MQ.QJS
RN S SN S
gl 0388 9 5 G s 0 5 (oSG B o HLEAS (5 o dS K ¢ g salaTalisy o5
PS> 50555 - $a e oo Sl apr sl LS sadaes 2 Js s
'535'céﬁ@'?é)x“’“;°xﬁ°x5'°ﬁjl5‘ﬁcb&;w3ﬂ%:|ﬁn5
g»y.cuﬂf;o:u)la.ujgsyoﬂ.é;ru.@gﬂa:ra%gaa43&5;;1.;#@
J'égﬁ*-‘f}'@wbwﬁwﬂﬂﬁ 5‘;-1-5&4-’.;[-93%:5‘@ @*ﬂg‘%fﬁ




XYY 42 LRA Y- > o

3 ppeaidas gy i §3M|wdad}wwloaﬁ¢5ﬁpéﬁgu
A8 s pha g Bl b,

g SR AIE B3 oS £ 3l Jpriy s Sode g sl o pa o)
by (SO $3 0 S S sk 3 SO0 20 £ sh Sl oS Sl iy
S50 A plhe s 5l 5,8 S 2 4S5 g gas 4y Bu sl jad) S |30 sy Aot
L sl e D@Jﬁ‘@&ﬂdfjwbﬁ&-‘“t?&cJ-&s&s-’C"p
iS5y po il gi ALS sy oS U b3 a g s 2 s e S 515 ss 05l
RN PR R e PP e P S IR S SELITT T
Dl g3l o a4 2o SIS STy (Sos8 L8 Wlsl)b o gl s
ol Sk 058 :L;yw&;ws’ l;cﬁl.c&ga :%;.;S(The Pathan Unarmed)
S ol é-;-‘wbgtt-{f’ «$A09p °,~495\5“ > uJL-:-w 3 =‘:QJ;4:'J§~\3L-.'JL:.-~
9l gy g3 5 5395 5 i 3 5 céﬁ&%@ﬁéﬁpﬁ‘wsw
(12). g8 55V gl ls,

Srrdle B e ipalan sasn g Ju She Kb S o oS Jolia sy g3
B Stz a0 S Lo oS 0 S0 g et Ay 0 5eeS b IS < 5T 3 2 5w 5 ]
S A 5950 siilis 530 55 B e S s Ss S 2esazsads
757 o g0 050 IS B G g 45 e S B 5 g by Sl S 5 G S 0
2485 catlan ggn 58 555 3600 2 sl gy san B ¢ i 5o 3.0 093 )
shemge 3l Bo 0 ads a5 £ 3 2 ph Syl lss 4 s g5 A sl sl Sy e
S5 S oS ppax sl 5,0 5 SIS J 5o

35! L.;o‘yahgpjl&;.gfuﬁgujjl%@g:éx;rab Wecke bngs
S5 £ h S sw el Skl 8 b b aaie gibusll s
b b Losm e Jsao)ld (Joudisa LIS Lo wlisy 200 splaere, s bads o
B3 lp 3 SN e i) 5248 55 ph ek by 055 S5 ssp s Y 245 Sushs Sl
LSO a4l sdydinls 5 Jsb a3 g peS 4l Wb s 50 sl i 5o
:@SmQéaéﬁgﬁb@rﬁf.@?:@‘T;..;.be@;agdwgdﬁ.s
a0 3. £ 32 5 Gl5J9a o2 seabe dy e (K58 1S 5l (6 S0 ¢ 02




XYY 43 LRA Y- > o

03 5 S bt ay J)o fp b alS a5 Ll B s Cou Mo s o8 JuS
P U8 by (S S e Jetb g 558 S g aS R da g ) SS s ase
A L3l S aszse SEASE ulh 2 S S g o 555
sl sdolin sl dy (B84 5 dhews iialliz 5 (b Jhp b Jid 4 b
(13) oy aJT N 5 Ll o3

bﬂvfongéJé‘,ﬁu > SBo &ﬁa:gﬂﬁmgwb&:rﬁoxaﬂ&: Wk
S5 A0k S S S Sy ey

ads b 434S S RS O g vz 0 3 S a8 PsNB 5 oS 1550 iy ot 4y
sl plaw g S ;}s‘é,a%;géw@mu Lias,gol&;\;;&&;);,.‘caly:
- 55 50 b (goleS S sk udslag b S IS4y 5 S S
%;36“2.\,‘5(..@1; L cle peal S sassaan s Loodsdb ;s Bo ool ol
:‘75..;5,3%_,;:5-4.; | 550 s St 3 sl g0 st 4 pliaslBdl 5 1S L Bo ass
24555 Fuslag 250 ads o PP STV STC T WS - UL SRR PN
0l 8l 30505 J oIl (258 3 Loslllon 50 s oy dy Lol i
S disd oS e o5y S0l oo 2558 5 4y G B Ledn 1S
s sl Ly a ol s, B s Sl s G gilage 3 6 pleaslidl gy S
(5 2485 55 Jeol> Cdpdvio oy a5 Bu gl a s S olal psf Jay A
sdiy ab> Jar S S ale w60 5 S RS 0 e by afs 4 581
(14) 4 52

(SoU Sl ST 506 s @Two:onﬁgjldw soleolas! s &53&;‘4{:;
ot g hads g Gl ] Jrﬁ‘r;u:ns".;.:.wjldi. 3 050 71y ads 1550 S 5
s gy 83 e 203 Ay 015G s a0 8 Ja5 8 5 Buapleygibany 5 (S
a2 oS Al Ol o g alis 4 5 e B0 2 N1 20 g2 2y (Ui o
J&buﬁwg"g&-’wé-’@w L 253l Sl sl 5d s (058 (55b
055 3 ol am 4y 0l SUn 515,58 515l 5l s f 3 (oS e a4 L i
¢ somil o 55dsi 4y OIS 425 (g5 sus PIS s Ll S asS T4 $7 FIE
i 32 AL 3B < S b SN aid $2 2 ‘T;.S},.,JLE_: 505 3l shes 5909




XYY sos 44 [AASTVE- ARNICR SN

> semniilad A )b 5 e sy o 5 5 (5 9,808 oS iy kg <88 U5 00 s i
(15) 55 B ,L) Mot 5 355

S dsero 50 (oS s 5 530 30 5ig et s (22 dcde b et LI
S8 Sk oS S a3 8050, 4 sy Ol MBI sl g smnala e S0 5l B0 s S
4.;,:4?‘,3&:‘_‘5.;5;’;1.:5&;‘,.2 b bt colo Gole o p3 b S 4 e
c b sl S S e

(16)'ss buSiso g 1o 20 ool aidl 2 Sy 51345 5L il adro s 05 S5548

L

LS 32 (oS s 05 S 4 o sl 5 0 B0 5l (51 oS g st 553
Jctl U eacbanlog s Ly a3 o515 5l (g58 JLebl o ool s ddsog
ML}&L&:&‘A—A@ :;:wbxaégbgﬂj&ﬁ.cu:.ﬂddj;‘;t@&leéé
> g ronbosanbaaSais (g JoordaS S hoe Jsas ass s S
cgsS adl sl plsadie J Lo 3 g S Sl w o055 B0 el g3l
)'&yﬁﬁ)%'bﬁ @VM%%JL’@JJKJ% By gﬁﬂ SN 305
o b SHily Fop 3 oS Joolag SN 203 52l JLebl ol e g0, 05 0150
aﬂgéwg%;wﬁyé‘;ourga:uﬁﬁimxﬁdfjl; RNEPEPTEY
Jcéﬂ)@f&jeéw L obucal podsd s oS arp g 45 (655 aaS o
Do ploads g Il Joolo o sl s g osy s SR 5 L0050y
e |y i8GaS's5 g s0e ayaid i 2 (o IS 1545 S G st J gl 5edsi s
3'gé}é&jﬁﬁ%bﬁ%%brﬁgsés;bﬂL;Q.)_jld.z.r‘.ﬁbngjl.)-OJ
2055 ¢ 23 Job s a5l Cod e Ol a5 250 B 5 S per paas 4
apara > 2 3 s gl g ouEaS bu b |g§a|Jju%:&gaﬂjL€.Bl&;ﬁﬂbﬁaJ;g
S JrmSlaay SSL nl sdsion s Bo b 148 O g




XYY 45 LRA Y- > o

References:

1) Giurchescu, A., & Torp, L - (1991). Theory and methods in dance research: a
European approach to the holistic study of dance. Yearbook for traditional
music, 23, 1-10.

2) Kakar, B. S. (2021). The Mixed Dances of Indigenous Pashtun
Society. Pashto, 50(661).

3) Arif, Syed Khai Muhammad. (2005). Da Athan Narey, Pashto Academy Quetta.
p.29

4) Pandher, Gurdeep (2019. Nov 28%)."The Story of Bhangra Dance "
https://gurdeep.ca/the-story-of-bhangra-dance/ Last Accessed , April 3™,
2020

5) Arif, Syed Khai Muhammad. (2005). Da Athan Narey. Pashto Academy Quetta.
p.30

6) Phullan, Shakeel. (2019. March 18). The infectious Baloch Dance. Daily Times
https://dailytimes.com.pk/366502/the-infectious-baloch-dance/ Last Accessed
,June 2,202

7) Spencer, P. (2003). Dance in ancient Egypt. Near Eastern Archaeology, 66(3),
111-121.

8) Stevens, C. Dancing in Afghanistan: Casualty of War.

9) Baily, J. (2013). Roles of dance in Afghan society. Music, Culture and Identity in
the Muslim World: Performance, Politics and Piety, 103.

10) Lipner, J. J. (2017). Hindu Images and Their Worship with Special Reference to
Vaisnavism: A Philosophical-Theological Inquiry. Routledge.

11) Shah, Reena. (2005). Movement in Stills: The Dance and Life of Kumudini Lakhia.
Mapping Publishing Pvt Ltd, Ahmadabad, India

12) Mukulika Banerjee, The Pathan Unarmed, Oxford University press Karachi, 2002,
p.22

13) Pohanmal, Sayed Ghani.(2011). Pashto Laraghony Sha’eree.Mohmand
Khparandoya Tolanna Jalalabad. Afghansitan. P.20-21

14) Frost, M. (2016). Bacha, the odious affix: The origins and consequences of bacha
bazi (Doctoral dissertation, Indiana University).

15) Borile, S. (2019). Bacha Bazi: cultural norms and violence against poor children
in Afghanistan. International Review of Sociology, 29(3), 498-507.

16) Arif, Syed Khair Muhammad (2005).Da Attan Narey , Pashto Academy Quetta, p.
28



https://gurdeep.ca/bhangra/bhangra-history/
https://gurdeep.ca/the-story-of-bhangra-dance/
https://dailytimes.com.pk/366502/the-infectious-baloch-dance/

