XY s N> 243 1YY s BY Aoy

Ggﬁaumeaﬁuw§ﬁéiol.’|gg.ﬁ 358 3 il 39 3

Symbolism in Dervish Durrani's poetry book of Kar da Gloo

Imran Khan Tareen™*
Abstract

Symbols are the key part of poetry. Symbols have variety of usage
areas, like religion, culture, folklore, history, literature, poetry, prose,
and etc. The researcher pointed out the symbols in Darewsh Durani’s
poetry. Darwesh Durani’s has been written more than five books of
poetry. But the researcher has studied only one book Kar da Guloo
and pointed out the symbols in this book.

Key words: Symbolisms, Importance of symbolism in poetry, Symbolisms

In Darwesh Durrani's poetry.
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As you Like It (By William Shakespeare)

“All the world’s a stage, And all the men and women merely players;
they have their exits and their entrances;And one man in his time plays many
parts,”(3)
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“Symbolism is everywhere; symbolism exists whenever something is
meant to represent something else. Symbolism is a figure of speech
that is used when an author wants to create a certain mood or emotion
in a work of literature. It is the use of an object, person, situation or
word to represent something else, like an idea, in literature. Some
common types of symbolism include” (10)
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The dove is a symbol of peace
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A red rose, or the color red, stands for love or romance.
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Black is a symbol that represents evil or death.
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A broken mirror may symbolize separation.
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“Semiotics is the study of sign systems. It explores how

words and other signs make meaning. In semiotics, a

sign is anything that stands in for something other than

itself. This lesson focuses primarily on linguistics
signs.” (13)
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“Symbolism initially developed as a French literary movement in the 1880s, gaining
popular credence with the publication in 1886 of Jean Moréas' manifesto in Le

Figaro. ... In painting, Symbolism represents a synthesis of form and feeling, of
reality and the artist's inner subjectivity.” (14)
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