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Abstract 

In this article, the researchers have critically evaluated multiple 

prospects that had spurred Romantic Movement in the late Eighteenth 

Century. Why William Wordsworth (1770–1850) and Samuel Taylor 

Coleridge (1772–1834) had disagreed with the ideas and conceptions 

of the writers and critics of Neo-classic movement and Enlightenment 

Era. The principle of Poetic Diction and evaluating each and every 

matter of the nature through logic and reason were the primary points 

that impelled the English writers to experiment new genre with the 

help of mixing lyrical and ballads into one. The Wordsworth and 

Coleridge (the pioneers of Romantic Movement in England) distanced 

themselves from the traditional conceptions and instilled subject 

matters of poetry. The first edition of Lyrical Ballads was published 

in 1798 with 23 poems, amongst which four were contributed by 

Coleridge. Whatever criticism the traditional schools of thoughts 

chronicled against the new experiment, had compelled Wordsworth to 

republish the book with his famous Preface in 1800, and then in 1802 

and finally 1805. Wordsworth presented a Theory of Poetry which 

contained principles regarding poetry. Besides this, various prospects: 

like Renaissance, Industrial Revolution, the Age of Enlightenment, 

The Age of Revolutions and so, have been critically analysed which 

has enriched the contents of Romantic Movement. While it has also 

been critically evaluated that whether Pashto has ever witnessed the 

said literary movement with all its primary characteristics or vice 

versa.   
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“…۹۸۸۸ 

 “(7)

(William Wordsworth)

 (Samuel Taylor Coleridge)

(Lyrical Ballads)۹۸۱۷

(Friedrich 

Leopold-1772-180) (Novalis)

”

(Lyrical Ballads)۹۸۱۷

(Hymns to the Night)

“ (8)

۰۰۰۰

 

(Aram Wasman Omar)

 

“The poetic principles discussed by Wordsworth in the ―Preface to the 1800 

edition of Lyrical Ballads constitute a key primary document of the Romantic 

era because they announce a revolution in critical notions about poetic 

language, poetic subject matter, and the role of the poet.” (9) 
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۹۷۱۱

۹۷۱۱۹۷۱۱۰۰۰۱

(Theory of Poetry)

 

(Lyrical Ballads): 

۱۲

۹۸۱۷ 

(The rime of ancient mariner) 

”۹۸۱۷

۹۷۱۱ 

“ (10) ۹۷۱۱

۹۷۱۵ 

 

 

“Even the title of the collection recalls rustic forms of art - the word lyrical" 

links the poems with the ancient rustic bards and lends an air of spontaneity, 

while "ballads" are an oral mode of storytelling used by the common people.” 

(11)
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(Advertisement)

 

 

(1798)

 

“It is the honourable characteristic of Poetry that its materials are to be found 

in every subject which can interest the human mind. The evidence of this fact 

is to be sought, not in the writings of Critics, but in those of Poets themselves. 

The majority of the following poems are to be considered as experiments. 

They were written chiefly with a view to ascertain how far the language of 

conversation in the middle and lower classes of society is adapted to the 

purposes of poetic pleasures.” (12)
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۹۱۱۱”

۹۷۱۱

 “ (13)

 

 

 

“The same can be said of the term „romanticism‟. It refers to a theory, a school 

of thought, and a matter of technique and so on. The poets and the writers not 

only sought to emancipate themselves from the fetters of neo-classical rules 

but also experimented with the old forms.” (14) 
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:(Imagination)

”

(Primary Imagination)(Secondary Imagination)

 “ (16)
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(Nature)
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(back to nature)
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(Symbolism)

 

(Emotion)
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(Poetic Theory) 
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